ピアノ キョウイク ヘノ アラタナ テイゲン by 伊達  華子 & 古賀  望子
ピアノ教育への新たな提言
伊 達 華 子
教育学部 音楽教育講座


























山 形 大 学 紀 要（教育科学）第１３巻 第３号 平成１６年２月




















































































































































































































































































































参 考 文 献
岡田龍三（１９７３）「移動ド唱法と固定ド唱法の是非について」日本大学芸術学部学術研究３，２７－４１
東川清一（１９８５）『移動ドのすすめ：正しい読譜法と視唱指導』音楽之友社







Kenichi Miyazaki（１９９５）Perception of relative pitch with different references : some absolute-pitch listeners






32 伊 達 華 子・古 賀 望 子
224
Summary
Hanako DATE, Machiko KOGA : A Proposal for Music Education
－Integration of piano instruction and solfège－
Musicians and music educators in Japan share the notion that understanding “solfège” leads to
better performance. However, there is no consistency in teaching methodology, with various
approaches based on proposals and discussion from educators around the world. In addition, the
principles on which methods are based are often misunderstood, resulting in the unreasonable
rejection of these methods. In Japan, developing absolute pitch is emphasized over developing
relative pitch, while the authors believe they should be given equal value. This paper summarizes
and reconsiders the principles of previously proposed methods and will present a teaching method
integrating solfège instructions into college level piano instruction.
（Section of Keyboard Instrument, Faculty of Education）
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